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S H Raza | Prem Bindu
Acrylic On Canvas | 60 X 60 cm | 2013
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Charan Sharma | Sarv Dharam Sambhav
Mixed Media On Canvas | 183 X 183 Cm | 2013

ol A I

Prof. Lokesh Clhanden
M Prasidant MESSAGE

A | INDIAN PP
ARGHRE | COUNCIL FOR

HHEY | CULTURAL

9REg | RELATIONS

I am glad to keam that India ie the Focws Coundry at the prestigious Shanghai
Internationsl Arta (S14) festval thiz year.

India and China ane ancient civilizations which hava had cullural and people
to people exchanges. Hon'ble Prime Minister Narendra Modi has said that we have
a lot in commaon and we can do a lot togather. He has asked the peaples af both the
countries to work together i mutual interest and for progress and prospenty of our
greal counlries, Buddhism, Xuan Fhang, Tagore, Dr. Kotnis, Malanda, Yoga and
Cinama are only symbots of our long tradition of exchanges. They are testimonies of
our shared heritege. The momemium has been set and the pace can only incresse
in the 217 century.

The present endeavor through participaton at Sl& is to futher promote
rmutual undersianding between our peoples to strengthen the iraditional bands of
frendship and cooperalion.  We have selected the best of Indian culiure to be
showcased at the Shanghai International Ars festival. This mcludes four different
productions encompassang music, theatre, art and dance, These incude.-

Boltywood Love Stony = The Musical at the Shanghai Grand Theatre

Daksha Sheth Dance Company and the Sar production at Shanghal Mol
Univeraity

Rajasthan Jash = YWarld music — Nanging Open air stage

Farms of Dewation — an exhibftion curated by Or. Sushma Bahl which, will ks hald at
the presligious China Art Mussurm from & Rovember to end February,

I gincergly hope hal these would be appreciated by the disceming
connoisseurs from China and elsawhere.

| sincarely thank the Gowernment and people of China for wamly receiing
and faciiating the India presentation.

gt i o N
(Prof. Lokesh Chandra)
Presidant, ICCR
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Kanchan Chander | Buddha Head With Pink Flower
Oil And Metallic Leaf On Canvas | 152 X 91 cm | 2006
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Ashok K. Kantha
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BELING

India-China relations have witnessed all-round progress in the past few
years. The landmark visit of Prime Minister Narendra Modi to China in May 2015,
which came just eight months after the successful visit of President Xi Jinping to
India in September 2014, has provided further boost towards strengthening India-
China partnership. One of the key understandings that emerged out of these
high-level visits is to foster closer people-to-people and cultural contacts between

Bom i ol Sl o e
dia ana sanria.

In this context, it gives me great pleasure to note that for the first time in its
17-year history, China (Shanghai) International Arts Festival is showcasing an
“India Culture Week' this year. This cultural fiesta, which comprises musical
Bollywood Love Story, dance composition "SARI' by Daksha Sheth Company,
folk music by Rajasthan Josh and the exhibition " Forms of Devotion’, portrays the
best of traditional and contemporary Indian art, theatre, music and dance.

The India Culture Week at China (Shanghai) International Arts Festival will
provide our Chinese friends glimpses of the multi-faceted cultural traditions of
India and encourage greater understanding of India among the Chinese people.

| believe that the India Culture Week will also lead to increased
collaboration between Indian and Chinese performing arts. Further, this year
being the Visit India Year in China, | hope that this Festival will encourage more
Chinese tourists to travel to India and see for themselvee the rich and diverse
cultural heritage of India. This would be an appropriate way to enhance
civilizational linkages between our two great countries.

| extend my best wishes to China (Shanghal) International Arts Festival for
successful organization of the Festival.

Kbl

(Ashok K. Kantha) '
28 September 2015

EMBASSY OF INDIA

"



12

MESSAGE FROM
WENG TIEHUI

The “India Culture Week” at the 17th China
Shanghai International Arts Festival (CSIAF) will
be unveiled on November 5th, 2015. Co-hosting
the “India Culture Week” is an important step
taken by China and India, two friendly neighbors
and strategic partners, to deepen cultural
exchange and cooperation between the two
countries in a new era. With a long tradition of
cultural exchange, great civilizations of China
and India have interacted, influenced and learned
from each other. India is well known for its
colorful singing and dancing as well as splendid
art works. As the country carries forward its
cultural tradition, today it is also growing into one
of the creation centers of modern art.

The “India Culture Week” at the 17th CSIAF

will showcase both classical and new works by
Indian artists in music, dance and exhibition.
There are both passionate audio and visual feasts
from Bollywood and cross-over productions

with unigue perspectives. Ancient and vibrant,
spiritual and inspiring, the Indian culture will have
its mysterious veil lifted in front of the Chinese
audience in Shanghai thanks to the work of Indian
artists.

The “India Culture Week” will help improve
mutual understanding between peoples of China
and India and take the friendly relations between
the two countries to a new height. Building on
the achievements of the past and with an open
mind, we are ready to further deepen cultural

FORMS OF DEVOTION

exchange between China and India and create a
sound environment for growing bilateral relations
as a whole.

| wish the “India Culture Week” a great success.

WENG Tiehui

Vice Chair of the Organizing Committee of
the 17th China Shanghai International Arts
Festival

Vice Mayor of Shanghai Municipal People’s
Government

MESSAGE FROM
WENG TIEHUI

F+tETELESEFREART “ENEXHA” $TF
2015511 A5 A S, REMENEEARGFNES
RS SRR, HORBEF 2D “EDEXHAE” , &
HETERR P EIBE XU RE S IENEESE.

WAL, ENE—BEUESRZOREMERAOZAR
mE&THE, $X, ENEAMEKLIHEGILHE
RN & RBRA— TR EARPEIES L. FEIIR
RS, BAEREERNEFRGATEER, AN
AEHNESUEIE SR M, ENEZARK( I HEM
Nrtimm ARENEXE . HEMXETREENE
BRI, AP EYREITENE LR E
4b, PENAELERBIZRIK, MAXPAEER
A, BXEE, FEMBTHASAMGIETR. BHE)
HIRS, H—PRUTUIR, ABEKRRERE
REET REFIFER.

F+tEHEDEEPRZART “ENEXKE” %
EPRRINEZARES R, SEMRGAHHE
BM56IHFHER. X “ENEXHA” gvEh, X
BRZHEARBIRIL, BiGiHt—SRFHPENH
E&E%ﬁﬁ?ﬂ,ﬁﬂ¢WEﬂé¢%§ﬁt%
a2k

PR “ENEXXHAE” FEEhEAI

BHE
Et+tRETELDEERZATEZRBIER
EEmARBREITK



MESSAGE FROM

SANJOY ROY

A MILLION FIREFLIES RISING!

In today’s polarized world, it is imperative that
we use the arts as a window to varied cultures
and philosophies. The arts know no language
and have a universality that allows the viewer to
absorb the exotic, explore their differences and
appreciate its diversity.

In a country that has the philosophical breadth
and diversity akin to India, all you need to do is
create a ground that is fertile and enrich it with
the nutrients of imagination, social and economic
inclusion, vision and resources.

We are delighted to have the opportunity of
showcasing some of India’s rich and diverse
culture at the Shanghai International Arts Festival,
One of the most vibrant platforms in China that
showcases work from across the world.

SIAF has created an opportunity for a million
fireflies to rise into the night sky, illuminating our

hearts and our minds!

Sanjoy K Roy

FORMS OF DEVOTION

—BEAEKHPFE!

AHSHRUE R, RNLIBERMER—Z
HUXUMEFNED. ZATHFES, EAELE
M, ATRUEMARIRUSNSRIE, JREMITHES, K
HERNZHFMT.
E—NMEBEFNEEMSHEM L TENEME
XK, RIFEZHHRELE— BRI, FHIX
BRN HSMAFHERME, TRMERRFER
Eo

BINREHEAXRNSELEERZART, X
PERTtFSMABERERENNTEZ—,
RERENEFE SR,

LEBERZATRET —BAREAR EARKRS
BHE—MlE, BRRRONBOCMIXNEBE!

Manjunath Kamath | Vishvaroopa
Watercolour And Tea Stains On Paper | Installation With 1,008 Works, Various Sizes | 2015

15
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FORMS OF DEVOTION IN CHINA

Martin Gurvich
Director Museum of Sacred (MOSA)
Durbuy, Belgium

The Museum of Sacred Art (MOSA) is very happy
to present ‘Forms of Devotion: The Spiritual in
Indian Art’ exhibition jointly with Teamwork

Arts at the China Art Museum during the China
Shanghai International Arts Festival.

It is very significant that one of the first major

exhibitions of ‘Forms of Devotion: The Spiritual in
Indian Art’ outside of India is being held in China,
a country that shares many similarities with India:

Both are great world powers

Both are growing economically at a fast pace
Both have a very large population

Both have a very long history

Both have a very rich culture and language
Both have a profound sense of spirituality
Both share some ancient philosophies &

Both share common concerns

| could go on and on but these | hope give a fair
idea of the similarities.

China has not only become an economic
powerhouse but also an artistic powerhouse.
Chinese Art and Artists are delighting the world
with their creativity and originality. Their work is
as cutting edge as any Western Artist. There is
also a great diversity, which is to be expected in
a country as vast as China. India too is producing

FORMS OF DEVOTION

Art and Artists of great significance and ‘Forms
of Devotion’ project is a testimony of this.

Revolving around the theme of Spirituality in the
Visual Arts ‘Forms of Devotion’ embraces India’s
unigue spiritual and artistic diversity taking in
Hinduism, Buddhism, Islam, Christianity, Sikhism
and Jainism besides others. Art in varied forms
including painting, sculpture, installations, video,
digital work and even fashion design; is practiced
by artists from different parts of India. They
represent the traditional, tribal and contemporary
artists.

We hope that many visitors to the magnificent
China Art Museum will be able to discover this
rich culture from India during the Shanghai
International Arts Festival. Other cultural and
associated events from India, | hope will enhance
the experience that the Chinese audience will

be able to enjoy during the India focus week.

We are extremely grateful to the Indian and
Chinese Governments especially the Shanghai
International Arts Festival, Indian Council for
Cultural Relations, the Indian Ministry of Tourism,
Teamwork Arts and all the Sponsors for making it
possible for us to present this Unique Art Project
in China.

| would like to thank especially Sanjoy Roy of
Teamwork Arts who from the very beginning has
supported us in this project and also added it to
his very successful Festivals of India around the
world.

And last but not the least | would like to thank
Sushma K Bahl and Archana B Sapra, the
curators, who have dedicated several years of

their life to make the ‘Forms of Devotion’ happen.

Their passion, the respect they enjoy amongst
the artists, their knowledge and experience,
broad mindedness and sense of balance and
inclusiveness have made ‘Forms of Devotion: The
Spiritual in Indian Art’ a unique cultural project
that | hope will travel to many other important
museums in the next few years.

BB AEE

B o

[ < S
HEOGOBEHB
EEEEERN

Shipra Bhattacharya | He
Acrylic On Canvas | 152 x 127 cm | 2012
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B EIE P [E

Martin Gurvich

EERIB AR R BUEHTE (MOSA) REEA

P EEEEFRZEARTIZEMEE, =HEMIIE
(MOSA) Rox=reB SHENEIEZEAR (Teamwork
Arts) —REFILEZAEHRERRT “BNHNEE:
ENEZAREIREH .

BRAEENE, AHEZIEEXSITHE—
ARE “FENNER: EEZARIBHEETER
—SHERERSHRRHERZ:

M EER R T A KE;

A E ER AR AR SE IR A R 5
mEEE T AOKE;

M EFHEEANASE;
MEBEFERUIIES;

7 [E| B A RIT Y AE AL 5
MEHEREHEREE;

A E # A L] K DR TE R

BRRATBHETZEE(CEHNEE R, BRI
HiskAIX LB 2 & LUIERRIX A [E 2 [B R AR AR
I

PERMNELZRA—TEFAE, MAEENZEAR
AE. FEZARMZARGEIkIMERT EBH
QENFIME 1. IHEMA T ZARIKKIR, A1
BSHME 2R RALAN. W, T FEES
B, XERMPEXFAEFRRFN. BEHBED
B ZAFMSHEREMNEAREE, “/F0
VEIR MEREX—RHRIE.
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PRMEZAREBEER, “SMPNER" BEISED
EHAENBHAMZAREEMRGTHEZINIENE
. B, FEZH AEBH HRH. EXREF
RBHitiL. EMERANEARGIELE. BB, &

M. W5, BFEERm, EELHRERIT; XEZE
ARERBREBENEREX N ZERR(IAEEE.
IR REZEARAK, MEZAKMERKZARK.
BNFHEE D BERZEARTEES NI FLIRAYF
HEEREWITFZSMEEBLIKEENERNIXLE
BRI, RFEREHEMEEXXLFEX

HEHREBMREPESNERE, fE%iLi1E
ENEESEREREES. FATIEE RIS ENE BT
MPEBAF, 532 EEREART . ENEXXHX
RAERS. ENEMRNEE. BIPANEI1EZEAR (Teamwork
Arts) ABRIURFBNEDAILRINATUAS X —
hEHFHEARTE .

HAEERRBPHEPAESIEZEAR (Teamwork Arts) ATEIH
FAORENERE, FERMNBEMKIISS5HENE
IEKE P HFR BRI B .

wKE—m, tRIFEEEN—=, HHEEXHAER
B ASushma K Bah| #0 Archana B SapraZc/ Bk
5, MMHER—BEHN DT “EINEE" BF
B. AT ZEARKRRIBMEE, UKMEITIAIEIR
MZW ., FEWBEMEHXURBE ML “F00
HEE—CEEZARAEE” RA—MNEFHCL
nE, EttHELEREBERK/LERITUSHEE
FEEENZAKIE.

Raghupati Bhat | Buddha
Pigments On Paper | 37 X 27 cm | C 2010°S
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Desmond Lazaro | BLUE & GOLD Il
Manuscript Gesso On Indigo Dyed Cotton Cloth | 213 X 213 cm | 2014

MULTIPLE CONTEMPORARIES
& SACRED INDIAN ART

Sushma K Bahl & Archana B Sapra

The indelible connect between art, faith, and life
transcends stylistic, geographical, chronological,
and ideological boundaries. It traverses beyond
past and present, human studies and sciences,
or classical/folk/traditional and contemporary
art. There is empirical evidence in civilizational
footprints of the profound bond between arts
and spirituality. This is reflected in multiple
contemporaries be it in Indian sacred art or
cultures from around the globe.

ART & AESTHETICS

The interface echoed as a complex blend of

arts and aesthetics, encompasses historical
traditions and contemporary urbanity, from East
and West, collaterally and dialectically, ancient
and modern, or simplistic and high tech. Forms
of Devotion: The Spiritual in Indian Art defying

a singular thrust is the focus of the multi-media
multi-dimensional contemporary arts project. It
is a collective confluence mirroring a layered mix
of sacred cultures through the prism of select
metaphors of Indian arts. The subcontinent-
inhabited and enriched by a plural society with
distinctive voices, identities, ideologies, cultures,

faiths and denominations- is many ‘India-s’ in one.

And its eclectic and fascinating mix of visual and
performing arts and aesthetics are essentially

meditative, mystical and assimilative. Based on
sound philosophical and scientific principles
developed to a high level of sophistication, arts
continue to permeate the country’s syncretic
socio-cultural milieu, inextricably intertwined with
life - from birth to death.

Conceptualized around this notion of devotion

in a plural and contemporary context the project
meanders around different genres of art and
aesthetics. India is one of the rare countries

in the world, where one can see the most
exquisite expressions that are akin to the antique
masterpieces held in prestigious museums being
re-created even today, and in all likelihood by the
distant descendants of the principal artists who
created the museum masterpieces, in the first
place eons ago! Together with this rootedness
exists a continuum of cultural synthesis involving
cutting edge and experimental art. Often though,
the traditional art forms are misunderstood and
undervalued as ‘crafts’ by the art establishment
and misappropriated and exploited by some

of their own ilk. On a more open examination
however, several artists are seen to re-invent and
advance indeginous artistic traditions such as
pichhvais painting in India, calligraphy in China,
lacquer painting in Vietnam and puppetry in
Indonesia, while also innovating and creating in
newer genres.

21
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Sanatan Dinda | Yugpurush 2
Acrylic On Canvas | 169 X 127 cm | 2014

Artists create art putting their hands and heart
into the work to infuse it with prana (life) and
rasa (juice) as a yogic exercise that embodies

a unity of body, mind and soul, thought and
action, restraint and intensity. The current
exhibition represents a broad spectrum of
contemporary art, aesthetics and practices. It
encompasses work mostly by living artists, from
different parts of the sub-continent and a few
international ones. Some of them are renowned
masters, others young and emerging artists.
There is no antiquity and the work is dated post
independence. It represents icons and ideas in

FORMS OF DEVOTION

myth, folklore, popular culture and Sufi spirit
across philosophies or beliefs, in today’s global
context. The collection includes two, three and
multidimensional art, besides digitally designed
video and project based or conceptual or
performance or interactive work in varied modes,
media and manifestations or genres, sizes, and
faiths. The broad gamut runs deep into the roots,
as it routes through different platforms to explore
the theme in a plural context.

The spectrum of multiple contemporaries
includes traditional, modern and postmodern
trends running in tandem. The multitude of
contemporary artists and groups and subgroups
include work by artists of the Bengal School,
Shantiniketan Group, The Progressives, Shilpi
Group, Rajasthan School, Baroda and Bombay
Groups, based in metros besides the ‘others’
from hinterland India. Each group of creatives

is reflective of its distinct aesthetics and socio-
cultural-political leanings. Avant-garde metro
culture, digital and pop/kitsch art, some with
conceptual depth others with a consumerist drift
co-habit with the tribal and folk forms from rural
hinterland as living traditions.

Selecting over 400 artworks in the exhibition
from the larger MOSA collection, many of which
have been specially created in response to the
theme, was a challenge. As was presenting

the diverse genres together on a shared
platform, and in partnership with many different
institutions. Keeping the focus simultaneously

on the rootedness and innovation in art as
practiced in the sub-continent and around the
world today, helped conceptualize the display in
nine cohesive groupings around the theme of the
exhibition, rather than as per the art work’s genre
and irrespective of the creator’s faith/class/age/
gender/status/location.

ECLECTIC ENSEMBLE

As John Berger writes there are different ‘ways
of seeing’. The magic of a singular creative work,
and the underlined myth, metaphor or experience
may mean different things to different people

at different times and not ‘as though it were the
only one’. The nine thematic groupings while
cutting through various classifications or the
creators’ socio-economic or political lineage
simply reflect the curatorial team’s perception.
The eclectic ensemble leaves the door open for
the viewer’s imagination to float through and take
the artworks onto other terrains or domains of
aesthetics as per one’s preference or perception.

And the notion of 9 segments in which the
collection is featured has been prompted by the

significance of number 9 as the highest single-
digit number in base ten. Number 9 symbolizes
completeness and eternity in cultures around the
world. In Indian scriptures there is reference to
Navgraha (nine planets), Navrasa (nine aesthetic
experiences), Navratan (nine gems/jewels) and
Navratri (nine days of fasting) while amongst the
Chinese 9 is believed to be an auspicious and
lucky number homophone of the word for ‘long
lasting’. In ancient China, emperors are said to
have ordered construction of 9-dragon walls and
9 imperial palaces, for their reign to continue
eternally. Buddha was believed to have 9 virtues,
and important Buddhist rituals usually involve 9
monks. The Christian angelic hierarchy speaks for
9 choirs of angels. Ramadan the month of fasting
and prayer is the 9th month in Islamic calendar. 9
is believed to be the humanitarian number.

Drdha Vrata Gorrick | Navgrahas
Watercolor on paper | 15 X 22 cm | 2000
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Hence the decision to figure Forms of Devotion
in 9 thematic interdisciplinary segments -
Absence Presence, Elemental Ecstasy, Cosmic
Constellations, Imaging the Divine, Lila, Telling
Tales, Pilgrims Progress, Sacred & Secular and
Worlds Within. Designed for display in 9 sections
as per the nine gems each segment focuses on

a distinct aesthetic encounter to make up the
cohesive eclectic ensemble.

In Absence Presence segment the divine spirit
and sacred ideas are expressed in minimalist
markings and discreet palette rather than in
portraiture or narrative forms. Renderings
suggestive of lines, dots, triangles and circles
with restrained characteristics appear in

abstraction. There are devotees who explore their

voices and views juxtaposed against formless
renditions while others idolize divinities as
Gods. The abstract imagery appears in a matrix
of expressions open to varied interpretations.
Invoking peace, poise and a Zen ambience, such
work induces concentration and meditation.
Geometric patterns and symbols, tangible and
intangible markings, incredible calligraphic
renderings on paper, walls, textiles, and other
materials including digital inputs; embody sacred
and syncretic ideas and ideals. They are incised
to give the divine spirit a supernatural appeal
and sanctity for veneration. Myths, morals and
metaphors are deconstructed in simple serene
renderings often in subtle shades and shapes.
The omnipresent divine appears as exuberant
abstract forms and nirgun (formless) imagery in
pristine and ethereal compositions to elucidate

tranquility and unity of the self with the absolute.

The plurality of faiths has enriched the country’s
artistic repertoire. Nurturing nature is venerated
for its beauty and bounty in almost all faiths
since pre-historic times. The Elemental Ecstasy
of nature is worshiped in India by a vast majority

FORMS OF DEVOTION

Prafulla Mohanty | Untitled 2
Mud And Ink On paper | 30 X 22 cm | 2010

where sowing and reaping depends on clouds,
rains and sun, as do rituals linked to change of
seasons. Life patterns in harmony with nature
are mirrored in veneration of Kalpavriksha or
‘Tree of Life’ that gives fruit and shade besides
clean air and ‘Mount Meru’ full of precious
minerals and life saving herbs. Birds, animals,
trees, rivers, mountains, and stars, are recurrent
elements in sacred artistic expressions. The
luxuriant environment is represented as celestial
sensuous beauties endowed with romantic
attributes as icons of fertility and fecundity.

Panchabhuta (five natural elements earth, water,
fire, sky and air) gifts of the heavenly skies,

that impregnate Bhudevi, the mother earth and
sustain life, appear in art, as faith and reverence
for nature enjoins with science, astronomy and
mythology. Variegated forms of flora fauna and
living creatures that make up the universe, and
re-affirm growth and cyclic nature of life; are
celebrated and adulated in folklore and art alike.
Based on logic and scientific knowledge, and not
blind faith, nature is regarded as the epicenter of
physical, metaphysical and spiritual universes by
Hindus, Jains, Buddhists and others.

Equally significant is another body of work in
this assemblage that manifests environmental
and ecological concerns, about indiscrete human
exploitation of natural beauty and its perennial
resources. The votive offerings of artifacts
created in clay, wood and other ephemeral

Jaidev Baghel | Danteswari Bagh
Lost-Wax Casting In Non-Ferrous Meta
116 X 94 X 22 cm | 2008

elements are left under a tree or near a pond or
in a grove even today by people of many faiths.
As they disintegrate and decompose to remix
with the elements, new ones germinate to replace
them. This calls for recycling, archiving, and
conservation of nature and its organic resources
as heavenly gifts to humanity that keep the cycle

going.

The universe with its extraterrestrial, heavenly
and celestial or other worldly cosmic
constellations forms the tripartite union of earth,
atmosphere, and the sun. Cosmic Constellations
or planetary movements effect life patterns

and are vital for renewal. Penetrating human
subconscious, beyond the worldly limitations of
body and mind or time and space, they make
recurring appearance in oriental visual culture.
The concepts of srishti (creation) and pralaya
(dissolution) for renewal or the rituals of bhumi
pujan (earth worship) and surya namaskar

(sun salutation) are reflective of the human
understanding and admiration of astronomy and
the cosmos. Represented as Sri Yantra, the vast
universe is figured within a human body. Changes
in the time of the day, seasons and the cycle of
life run in parallel with movements of the planets
and the cosmos. Well-ordered group of stars
and planets, the patterns in which they rotate
and their relative positions, denote mystical

and metaphysical ideas around astronomy,
astrology and weather cycle. They impact life
sciences and occasionally get reflected in tantric
art as occult beliefs. Artistic manifestation in
geometric codes and aniconic representations

of yantra and mandala, appear in art as several
overlapping triangles. Also figured in this section
is bindu (dot) symbolizing consciousness and the
central axis with subliminal undertones. Universal
symbols of life and energy - prakriti-purusha, yin-
yang or male female polarity also wind their way
through the art inspired by the cosmos.
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THE MAGIC &
THE MYTH

There is another body of work that involves
‘Imaging the Divine’. The sacred task of
transforming the divine spirit in tangible
transcendental iconic form is often based on
years of meditative and creative effort of the
devotee artist, and not on a model. Several
artists associated with diverse cults and
movements, even today, create idols as per the
cannons prescribed in Shilpashastras (ancient
Indian art and craft manuals) to create what
must be both, visually delightful and spiritually
elevating. Others give newer forms to the deity
based on their dreams, vision, and prophecies.
In Indian philosophy human form or body is
perceived as the universe itself and divine
forms are personified. Idealized yogic bodies
are created, prepared, purified and adorned

in varied moods and postures. The magic of
the mythical divine form helps the devotee-
viewer decode and internalize the idol through
darshana (holy encounter). Imagined and created
with dedication and passion, the artwork is
endowed with life. Possibly ambiguous for the
philosophers, the experience facilitates inner
peace and awareness for the artist-creator as well
as the devotee-viewer or rasik.

Spiritual art is a replay, a way of life, Lila, (divine
sport or play) part real and part imagined.
Featured in playful acts the idol appears as a
super hero, or an action figure, master of martial
arts with magical powers and wiser and larger
than life. Narratives built around His divine acts
are depicted in dance and music besides two
and three-dimensional or electronic art. The
characters featured may be gods, goddesses

or demons, part human part animal, real or
imagined, some sacred others profane, as figured
in this collection. They are seen to enact diverse
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mudras (postures), moods and métier, tasks and
miraculous deeds - /ilas - that are beyond mere
mortals. Rooted in theology, from daybreak to
sunset, birth to death, each day and each activity
is linked to the celestial sport of the divine and
rotate around the three worlds - the earthly
realm, the skies above and the nether sphere.
The divine /ilas assume center-stage during
festivals, auspicious celebrations, and other social
occasions such as marriages, or even death.
Living artistic traditions, immersed in local beliefs
and devotional fervor, feature gods and deities

in various playful acts. Eulogized by believers
and devotees, the imagery speaks for the victory
of good over the evil. While there are artistic
manifestations evocative of divine grace, others
are provocative and interrogative of some of the
rigid or divisive socio-cultural-spiritual practices.

The magic of myths and narratives is at the
center stage in Telling Tales grouping. Drawn
essentially from cultures and cults that the
artists dwell in, their works weave stories - old
and new, in different materials and media. They
bear distinct mythical motifs to connect with the
viewer. Colorfully and imaginatively designed,
sacred parables are re-created in an interface
with current happenings and amazing incredulity.
While Krishna is adored in Lok-kala or folk/tribal
rural arts primarily in his baby or boy form and
mainly as a savior, urban artists are seen to revere
the icon more often as a philosopher saint. Using
natural and available materials, with handmade
tools, pastoral artists re-enact the magic of
familiar legends and re-create indigenous rituals
through their art. Tanjore artisans of Tamil

Nadu create glittering iconic imagery and ritual
objects in metal and stone, while mystic Nataraj
(lord of dance) Shiva and his consort Parvati in
multiple formations is a special trait of several
artists from Karnataka. Kalamkari paintings and
leather puppets created by artists of Andhra

Reva Shankar Sharma | Radha Krishna Dancing In Moonlight
Pigments And Gold Leaf On Paper | 22 x 30 cm | C 2000°S

Pradesh rewrite scriptural narratives while those
from Kerala feature mythological characters and
episodes in mural paintings. Rajasthan is home
for miniature art. Pichhvais are renowned for their
figuring of mythology as does folklore of Bihar
in Madhubani, Warli art of Maharashtra, Bengal
work in Kalighat style, Pattachitra art of Orissa,
Thangka painting from the Himalayan region
and Dhokra idols in metal from Bastar. In a mix
of faith and fiction, the repository visualizes and
analysis characters, pantheons, stories, scenes,
episodes and myths from Bhagavatam, Vedas,
Jataka tales ‘Panchatantra’ and other epics
including Ramayana, Mahabharata, Bible and
Quran.

Godly abodes - temples, mosques, churches

or stupas, are believed to be endowed with
sacred or healing powers and often linked to
some historical or spiritual happenings. Set
amidst nature on mountaintops, forests, caves
or riverbanks they stand away from the madding
crowds as featured in the artscape. Such
pilgrimage sites offer a tactile or metaphorical
experience of the celestial world ‘Sat Chit Anand’
to the pilgrims who undertake the journey

as per one’s personal urge or belief. There is

an inundation of sacred art and architecture,
encompassing divine sculptures, epic murals,
narrative paintings and installations besides
temple structures that the devotees trek
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GLN Simha | The Birth Of Yudhisthira
Pigments On Board | 60 x 49 cm | 2004

through, as in Pilgrims’ Progress section. Such
holy journeys are believed to help the faithful
connect with the divine. One such circuit as per
the puranic (pertaining to ancient) texts that
many mortals in India wish to undertake at least
once in lifetime is Chardham, the four significant
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pilgrim sites spread across the country. Pilgrims
tread in groups through sites and cities in search
of divine boon or solace as for Ruth Yatra in Puri
and Buddhist stupa site in Sanchi, or Bodhi Tree
in Gaya under which Buddha attained his nirvana.
On festivals and special occasions as during the
legendary Kumbhmela held in cities through
which the holy rivers flow, and annual gatherings
during Ramzan at Jama Masjid; classical, tribal,
folk and contemporary arts are seen to coalesce
as they create a magical-spiritual fervor.

THE SPIRITUAL &
THE SYNCRETIC

The Sacred and Secular, seen as two distinct
underpins in Western philosophy, are perceived
in Indian art as different sides of the same coin.
Though each stream has its own distinct identity
and tenets, occasionally turning confrontational,
they converge in essence on universal principles
of equality, co-existence and humanitarian
concerns. The divine is widely perceived as
omnipresent, everywhere in everything and
everyone. Even those artists, who do not adhere
to any particular faith or religion, can be seen to
create art that voices their angst against violence
and divisive forces.

In this land of Brahma-Vishnu-Mahesh, where
Kabir, Nanak, Buddha and Mahavira were born,
among other spiritual gurus, the sacred and
secular get approached, shaped, revered and
even contested from different perspectives.
The colorful expanse includes magnanimous
yogis, divinized gurus, fierce yoginis, militant
ascetics, and romantic heroes; some sacred,
others profane. Some are adored, others
feared. The incessant and deep rooted connect
between the sacred and secular, that goes back

several millennia is porous and free flowing,
trespassing and co-habiting each other’s domain.
The enjoining of the two streams is however
challenged time and again, due to their mistrust
of each other, lurking at the edges. This is so
especially in the current time and space where
the worlds of personal faith and public display
collide with politics to seek media attention.

People at large are happy to cohabit and partake
what they like of each other’s faith, despite
occasional dichotomy. The country’s constitution
provides freedom to practice faith as per ones
belief or choice. Muslim artists continue to make
idols for Durga puja festivities in Bengal or
Pichhwais for the Nathdwara temple in Rajasthan;
and Hindu artists create calligraphic and other
renderings in praise of Allah for devotees at
Ajmer. Christianity and Islam’s adherence to

the principle of a single book and God, while
Hinduism with its multiple scriptures and
proverbial 330 million gods and goddesses- are
some of the special features of distinct faiths
which are respected widely. The intimate world of
personal worship, shares the domain with public
reverence across the board, as arranged around
visual production with elaborate excursions such
as the Kanwar or Kaavad yatra with specially
created travelling shrines or the haj pilgrimage

to Islamic sanctuaries in distant lands. The deities
are domesticated and enshrined not only in
homes but also in open spaces and at cross roads
with a godly poster or a stone /ingam (phallus)
placed under a tree or in a corner.

Worlds Within examines the interface between
diverse religious beliefs and the dichotomy that
the faithful encounters in today’s world. Neti neti
(neither this nor that), sacred art represents unity
in diversity, this and that, form and formless- a
borderless global humanism. The mix and match
of media, mode and techniques, old and new has

resulted in a lively hybridization of the sacred art
scene. As an endless eternal ethical, holistic and
syncretic stream devotional art is non sectarian
and sanatana. It represents materiality and
ethereality in a series of interblending, interacting
worlds within worlds. Hindu philosophy and
spiritual practices are multidimensional and not
monolithic. It preaches asceticism and abstinence
on the one hand and speaks for sexuality on the
other, as a holistic experience as in Kamasutra.

In this land of multiple faiths and cultures,
some fierce looking but auspicious beasts

Mohammed Zubair | Tughra
Calligraphy Pen, Ink And Watercolour On Paper
35x24cm | 2003
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are worshiped. And the contradiction in the
reverence that Devi (goddess) is accorded

on one hand, and the reality of gender bias
encountered by women in contemporary world
on the other, confounds the uninitiated, as

does the persistence of social hierarchy even in
worship patterns amongst believers of various
faiths. Art in worlds within segment also reflects
these concerns and calls for humanitarian
equanimity.

Created by nearly 200 artists from across the
country, the syncretic ensemble includes art in an
assimilation of the traditional and modern besides
digital art. In multiple formations and numbers
most of it is available at the click of a mouse.
Devotional reproductions as calendar art and in
wearable garbs, which are more affordable, can
be seen at street corners bringing commerce and
culture in an interface. A contrast is offered in
conceptual and project based art that questions
and challenges inflexible patterns and practices
that do not seem fair or fit in today’s world.
Crossing such rigid borders artistic patterns

and practices mirror the conundrum. As they
continue to evolve and assimilate, the art offers
some fresh perspectives, raise questions where
required and endorse what seems worthwhile.
The artscape comes in tune with the times and in
response to the preferences of the patrons, and
interests of the artists themselves as well as the
communities they live in. The bonhomie though
gets overshadowed and exploited when politics
trespasses into sacred art domains.

Varying in form, scale, function and akin to an
endless river; sacred art is ever flowing, growing,
and absorbing what comes along the way. There
is a healthy proliferation of production. For larger
projects, the artists are seen to work in groups
using diverse materials, techniques and styles.

FORMS OF DEVOTION

Multi-layered and overlaid with philosophical
concepts and a sense of movement, present-day
Indian art incorporates use of new technologies
while drawing from traditional traits and tracks,
to make spiritual imagery more readily and
economically accessible to a wider public.
Multiple contemporaries also include creations
as video works and interactive projects with an
intellectual blend. Contextualized in the history,
and ideology of the civilization the work stems
from, contemporary Indian art tends to be rooted
and innovative simultaneously. Imbued with

Sheba Chhachhi | Ulta Nag

Illuminated Light Boxes In The Form Of Books, Wood,
Light, Digital Prints On Duratrans, With 2 Wooden Pedestals
107 X 64 X 18 cm | 2009

pleasure, spirituality and reflection, the artistic
revelations presented in 9 thematic groupings
help to evoke a commensurate ambience and
bring the sacred and the secular closer together.

The Forms of Devotion collection manifests
spiritual creations in pan-Indic, and micro site
levels with a crossover in artistic genres and
sacred practices. Using tangible metaphors
around intangible spirituality, the works

mirror the country’s extensive and inclusive
cultures. Rooted they re-route, re-frame and
re-interpret the sub-continental culture and

its timeless devotional parables in a current
milieu, interweaving the spiritual with fantasy in
fresh creations. They use old and new materials
and tools, taking in their fold different worlds
and universes, and speak for social cohesion

in today’s strife ridden world. The fairly large
and inclusive but not exclusive or exhaustive
repertoire includes paintings, prints, calligraphy,
graphics, photography, figurines, sculptures,
video, project based, conceptual and mixed
media art. Exploring innovation within traditions,
the multidimensional project includes the

art exhibition, a catalogue, a double volume
illustrated book, a film and a series of interactive
sessions.

The holistic exposition transcends different socio-
cultural-philosophical perspectives and creative
practices as it speaks for unity in multiplicity -
multiplicity in unity. It encompasses figurative,
abstract, electronic, project based or other
forms of art. Created for rituals and offerings,
adornment and celebration, be it ascetic or
ornate, rural or urban, old or new, mythical or
modern, bazar art or high-end creations, local

or global, and evocative or provocative; the
assemblage of meditative, sacred and secular
art includes icons, epics, and ideas. Presented on
a shared platform the art flows as a continuum

and popular resource across different conceptual
layering. There are monumental exhibits and
miniscule objects, form or formless, private or
public. There are icons adorning rich alankar
(embelishments). Abstraction in minimal imagery
and palette stands at one extreme of the oeuvre,
wherein the dot says it all, while at the other end
stands multiple armed, many headed, and heavily
decorated gods and goddesses, referred to as
‘Much Maligned Monsters’ in the title of the book
by Prof Partha Mitter. The spectrum of multiple
contemporary expressions traverses through
creations handcrafted in recent times. Reflective
of the roots and routes of the country’s plural
cultures and interconnected in substance, the
large syncretic multimedia multidimensional
ensemble facilitates encounters and dialogue for
social cohesion. It delves into the notion of unity
in diversity in today’s multicultural global context
- Vasudhaiva Kutumbakam (world is a family).
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Viveek Sharma | My City, My Lord
Oil On Canvas | 122 x 152 cm | 2012
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Kishore Sadashiv Mashe | Peacock
Pigments On Cloth | 53 X 32 cm | 2012
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Bratin Khan | Buddha: The Celebration Of Nirvana
Tempera On Canvas | 122 X 122 cm | 2009

B H 5

‘WMz’ BE—MERER. UER. £EH
ZGEEAERBZEE, XHHEZESHETERS
REARRKHFITZEREMBEMTIE, RBEE
FIRE, EEESK, BBASZINHIRMENEX
B ZEARZKILEBShi Ipashastras (HENEZARFMILZ
FM) PEPERIEMRG, LIERGINRE,
FHEAD, HMZARKRBAENNEZE,. ESFTH
SRFHUEHRFNER. EENETSEH, AZE
RIAFEEEERFEHARE, WEEABAL. i
1E1E T IBE LI MBS, 1§ AL A ER
BIAFMZEE ., HRHNMEZER B NOEMERESU
Zi#iddarshana (HZRIHEIE) MBEMGHFER
AEL . ZAKBITHERORDMFHITER NG
&, ZRBEEFED. EHMNTFEZERMES A6
ELEHER, (BERZLAFESEARKUEEMNEES U
Erasi kKFALHFEEFMEIR.
EHZARZETENHIN, 2—MEFAK, Lila (
METHELETE) , EERITRESE, BoER.
GBI T AN R, EWMBREERNEAN
Y. RARSF, ifERIHNAE, HEEPD
AMEERE, fRBEX, RT _HEM=EZAREE
FERI, ERKAEEMSZ RESMHIGHHMEZ
ERARL. (EREPHLIFTFE ASIE XML
T, oA, B2, BERESMN, B
28R, BEEHEAY, Higyl2ts
A, ITRMEARNFEE (BH) | BENH
gE. AR AR EAIITA lilas——tB 4
TN, ERTHE, EXEMNEINEE
FB%E, NHERIZET, ASXEHNEHEX,
Else =Mt R pesr—actt|g. EEMXE=ATE
Ik, #HEH) i lasET HEAE), FHEKIE
A AR B4t 3 5ER, wigsl, EEFHFILAA
EHXLEFHNPRES ., WENEAREGILEE
L EMFRIBEARIEDR, BEAEEERIT IR AR
MHREIME K. WEEMIZOHGRREE R
BET . XEZARRNERR EENEZREBI,
MEM—LZARERINEERIL, REFFER. B
(B BY#t &SI FEFRSCRR

HMIEMNENE DA HNENMNANTRES, b
TEAR ENZEARRETFRI SO AR K EUR B,
B E—VUARRM R ENEERPRINE
HEMFNE. XEHERIEARAEIEER,
5&UEHEEKR. NARAHALAENEHMNSA
TRFREE, ZEERNBE SR X L
WMEMNFSHITHOE. 7ELok—kaladkR[8]/Mixk
SHRZEART, AMIEEZFE)LZBEESHZF
AR, FEMAKME, BHEARAKUEEZGE
BEZHEZEZAN. RITZARKBI 7THRBEEIRD
B, UZEAEAEMVNERTHZHILNK. &
KRMWESIBERNITIEAEBEMALEE T
FEHOFERBGM N @m, MEHETIHNZ
ZEARFKNEFHEETFEEZ MR HLAEE
O (EEH) MENEFERE. RESRIBIE
AREENFRAFRELEMEERBUE T X4
HWE, MIERRIFEZARKNERE B IESH
WEHEN—RYENY. NRINEHMEMEZARZ
%, PichhvaifE A ERGHIMIEHEME S,
OitEREM RIS EETEHLSREEIR, DMKMAL
ME4FRIFRHIWar | i ZAR . FIABF XS Z IAME
. BREBIEFRIPattachitraZ R, ESGRHEHX
B E-FE A B HrE A & BDhokra iR th 2801tk
EZMENINMEAREY, ZAREELRLE
Mo (EMRIE) . (RFER) « (KEZR)
WMEE ‘BER UK (TEEY « (BEE
TE) . (FZ) . (AJ=Z8) FEMEFIHA
%\ ﬁ;‘f$\ W$\ iﬁ%\ —fzf;ﬂg#%ﬂ?ﬁﬁﬁo

MVARHBER—7F/R,. BET. HELS
FIEWIE FHENESAR T, HERBES—&
AR EGSEHEGRRESR. XEEFYNEEL
. &K, ANSSTIREBARMES, TEZA
FIELREE AR, XRFZ M APLE AN AR
e EINTEmRNEZEREEALERTHR
‘Sat Chit Anand’ RRMIME{RIE. a0 (RE&A
2) WMEHAHE, BT EFEKEBSIIENSTEE
TGN, MEZARMBHZIN, BIEMZHEE, &+
HEEE, NFEH. UERTHRES. AIN1ARIX M1
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Francis Newton Souza | Jesus
Dry Pen And Watercolour On Paper | 28 X 22 cm | 1983
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BREKR, MEFERTEE. #F, URAE
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Z51THDurga puja, P EEFIBFAGISH R F
FEHEMERE R . ENEHZARKR HMAAMERIEENE
EREUNE L BERUBIZE M. EBH
MPIHZHEFE—(EHR, —AKZLBHEN, @
ENEHANBEEXRELXUR X B3, 324t
MR MNEZH—XZAREMAI—LE4HE, WAL
ITZ2BE. PARFHNEZHR, 2ESZEELX
SR, MRHE BB O RRRIE R TR
MR, MBS EIEERITZHAKanwar
i Kaavadsi X, EIBRAFETZXREAE. M
iﬁ%%,$ﬁﬁ?%@¢%ﬁiw,ﬁﬂﬁﬁ$
EFREIAET, E+FBROMSEE, H&FaH
MRE (BHR) MEMTHAEZEEHE.

HEAEERRTEES RN R P UNStBENAE
FHEMFIT . Neti neti (FELETRIEGRE) ,
EWNEARRRET ZHMNRE—, XTSRS, &

H'I'l"lll-

| m gy
 Srari

Anonymous | Tara, Mother Of Compassion
Newari, Gold Plated Silver With Stones

24 X 16 X10 cm | C 2000
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Yusuf Arakkal | Sun Wheel
Copper | 84 X 84 X 43 cm | 2002
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Akkitham Narayanan | Devotion-2
Oil on Canvas | 130 X 97 cm | 2004

AN

< D

~
ABSENCE PRESENCE
RK SR

Become totally empty. Quiet the restlessness of the mind

Only then will you witness everything unfolding from emptiness
THEMEEZ TR DRI FEE TR AERAERIEEHEANSEF IR

- Lao Tzu

The two terms are self-referential and dependent on the notion of being. Presence refers to the fact or
condition of existence. Absence in contrast suggests non existence or the state of being away from a
place or person or happening or thing or an idea. Absence presence manifests itself in ethereal abstract
visual language. Minimalist markings and discreet palette, suggestive of — lines, dots, triangles and
circles with restrained characteristics — juxtaposed against formless renditions appear in a matrix of
expressions open to varied interpretations. Invoking peace, poise and a Zen ambience,
such work induces concentration and meditation.

MAIREBZBEHRIEAN, BURTHENUS. FHEENEESHEFEFT. k2, REBERENFHE,
HIEE— ML HAREARFASIEE. “REFE JREPHHKOATIES . MEMREARAK
HFRICANZEMIFRR, LABRBE—FARGFENEE. n ZARMER—HITRERE
B, HMAE—RINRES, FESHEIZ. MEAFMFT. FEHMERNFE, XMERTUSIAZENE
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Balan Nambiar | Kannadi Bimbam With Prabhavali
Stainless Steel | 48 X 46 X 31 cm | 2004

Ramesh Kalkur | Source | & Il
Acrylic On Fabric On MDF | 183 X 122 cm | 2004
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Michael Buhler Rose | Kum Kum & Turmeric
Print Mounted On Dibond | 53 X 43 cm | 2010’s

Nandita Chaudhuri | Shivo-Hum
Mixed Media And Collage On Canvas | 100 X 100 cm | 2014
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Harsha Vardhana Swaminathan | Untitled Il Chetnaa Verma | ‘Li
Mixed Media On Paper | 66 X 109 cm | 2014 Paper Collage With Gold Foil And Lights | 105 X 83 cm | 2014
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Shobha Broota | Origin 1 & 2
Dry Pastels On Paper | 45 X 28 cm | 2012

Sangeeta Gupta | Step By Step
Oil On Canvas | 127 X 101 cm | C 2000’s
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Manish Pushkale | The Green Church
Oil Canvas | 91 X 152 cm | 2014

Om Prakash Sharma | Mandala - White Symbols
Oil On Canvas | 178 X178 cm | 2009

53



ELEMENTAL ECSTASY
R TE 5 i)

And it is He Who sends the winds as good tidings before His Mercy,
And He sends down pure water from the sky...

EMBIERT X, ERMICENTFHR ETHR

The Quran =%
25:48 (Surah al-Furqgan)

Nurturing nature and its luxuriant environment is represented as celestial sensuous beauties endowed
with romantic attributes. Nature and its elemental ecstasy is perceived as the epicenter of physical,
metaphysical and spiritual universes. Natural elements are venerated as icons of fertility and fecundity.
Panchabuta - Mother earth, and gods of the heavenly skies, who impregnate the earth and sustain the
universe through rain, sun and moon, appear in art, as religion enjoins with astronomy and mythology.
The collection also underlines environmental concern, about indiscrete exploitation of natural beauty
and its perennial resources.

EENBAMEZTIMNE, RIATHRBHENHERESX. BAMEAEHBEN YR, BEAMN
B R0, BREFEARRMEBBENNRIEMEOZEN. AATE—RMWER, HEXRTH
#, Ef1Z2F 7Tk, FEIMK. KAFASRG A S, XLEBEAEZARERTD, EA—FEM,
Niranjan Jonnalagadda | Peacocks j:%/—.[_?E?&53&&%%['?‘431\'%5@:%\:%\1@;@0 qﬁﬂﬁﬁﬁ*¥§?ﬂ¢%ﬁﬁ%ﬁ@f$i%, 9@?5%%%@?%3%5}55@3:
Pigments On Cloth | 216 X 117 cm | C 2010°S W= 3 o
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Bhaskar Mahapatra
Tree of Life
Pigments On Silk

Jangarh Singh Shyam | Barahsingha
81X 54 cm | 2015

Pen And Ink on Paper | 28 X 36 cm | 1995
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Kalyan Joshi | Wild Elephants
Ink on Paper | 52 X 71 cm | C 2000°S

Anil Chaitya Vangad | Bhon
Pigment On Cotton | 136 X 143 cm | C 2010

e g e

1l
1%
i1
{ |
21
L]
8§
k
[ 3

]

59



b |F11lllilal.||l.‘..|.|.a A S (D RN
""a.n'--;f-f"f :-‘ﬁ'—‘*- -r-'"q""'—'#ﬁq‘-_' “ﬂfuﬂ--.-—;ﬁ-"'—*- :r-"':.

T FEr T Fr

R A
Bl bk L8 AR LR e o

T e Ty ;

I e :":i\ J} e ¥
o H..-—.-h.,..-ilu.. il A R s T Ll
:?FTIﬂTF-'T-“-'TTP"HT—n—#ﬁTTn;F:W 11 "_F|.d'|| JTAFTTT

kL

Channo Devi | Tree Of Life Neelima Kota | Untitled
Oil On Canvas | 48 X 48 cm | 2015

Pigments on Paper | 77 X 56 cm | C 1990
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Shyam Sharma | Kamadhenu Bathing Shiva Linga
Pigments on Cotton | 117 X 138 cm | C 2010’s

Tarshito With Putli Ganju | The Vas And The Forest
Acrylic On Fibre | 263 X 210 cm | 2006
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Manish Soni | Jambudyvipa
Gouache On Cotton Cloth | 94 X 94 cm | 2013

FORMS OF DEVOTION

COSMIC CONSTELLATION
FHEAM

He is within and without all that exists, the animate and the inanimate; near He is, and fat
imperceptible because of His subtlety

T ATE, ANFEEAT, EAEw, XiEdw; MRk, MRiZ; X3, EAMBRELY.

Bhagavad Gita il g XII11: 12-18

Cosmos refers to extraterrestrial, heavenly and celestial or other worldly constellations. The
inconceivably vast universe or cosmos is a well ordered group of stars and planets. The pattern in
which they rotate and their relative positions denote mystical and metaphysical ideas and occult
beliefs. Cosmic constellations impact changes in the time of the day and seasons. Vital for renewal

they impact cycle of life and influence events. Geometric codes and aniconic representations of yantra
mandala, tantra, Kundalini, and bindu with subliminal undertones, represent universal symbols of life
and energy as prakriti purusha or yin yang or male female polarity.

FHIENSMEKIN, X EMMRXTWSHMHER EMERE. FAIENNT ZHAFEE—NEHRF
EEFEERVELR. ENHEENESR, URENREXHLEEIRSE HHFE B RS %E’Jii%ﬂﬁi
7|< B AIREBEMEAMBEMMREE . FEERZWINEMFETHEN. NEMBERER, Bt
FERRRMRNEN. FEEKE/LAFTHZARE, MREKE. 855, BEHLH, £aHhNAS
E’]!*ﬂ‘r,u Ha A B IRA S X l:1|]ﬂ7f$1’ﬁj7’_ir *ﬁﬁﬁﬁﬁ$ﬁ%ﬁﬂjfm——ﬁlﬁ 3k, BA-FHSE1E
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G.R. Santosh | Yantra
Oil On Canvas | 76 X 61 cm | 1993

Jani | Untitled
Oil On Canvas | 89 X 116 cm | C 2000’s
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Dipak Banerjee | Maha Maya
Mixed Media On Canvas | 55 X 55 cm | 2010

Sanjay Bhattacharya | Kali
Oil On Canvas | 152 X 107 cm | 2012
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Sadaanandan P.k. | Gomatha
Mixed Media On Canvas | 91 X 152 cm | 2012

Kapil Sharma | Vrindavan
Digital Print On Fine Art Archival Paper | 122 X 122 cm | 2014
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R. G. GOWD | Genenrator, Organiser & Destroyer
Earth Pigments And Gold On Handmade Paper
46 X 34 cm | 2011

FORMS OF DEVOTION

Jain Art Studio | Stellar Position In The Universe
Mixed Media On Silk | 76 X 53 cm | 2013
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Yamuna Devi | Surya
Pigments On Paper | 58 X 82 cm | C 1980°S

Rita Jhunjhunwala | Stoical
Acrylic And Gold Foil On Canvas | 46 X 46 cm | 2014
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Arijoy Bhattacharya | Shiva
Oil On Canvas | 122 X 76 cm | 2013

Sujata Bajaj | Jal & Agni
Oil On Canvas | 100 X 100 cm | 2013
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IMAGING THE DIVINE
TERHE

yo yo yam-yam tanum bhaktah
sraddhaya ‘rchitum icchati
tasya tasya calam sraddham
tam eva vidadhamy aham
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The Bhagavad Gita, Chapter 7. Sloka 21 #1348k, 7%, Sloka 21

Translation #iFA (Radhakrishnan):
Whatever form any devotee with faith wishes to worship, I make that faith of his steady.’
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An idea or an image or external form of the sacred, relates essentially to the faculty of imagination.
The creative part of the mind is responsible for one’s dreams, visions, and prophecies. It also facilitates
transposition of the incorporeal divine world into corporeal material images. These images in turn
represent an integral part of the mystic’s experience. They help overcome the fundamental aniconic
tension in monotheism between gods’s immense powers and his transcendence. Imagery as a
product of one’s imagination, though ambiguous for the philosophers, for the mystics it is divine, an
essential route to access the truth. In some traditions imaging the divine is manifest in a recognizable
human form, in others it is rendered in geometric patterns, evocative graphics or elegantly etched
text. Involving contemplation, it is a route to self-discovery for the artist-creator and a soul uplifting

experience for the devotee-viewer.
—MEFSEERTSINER, , SEEYREEEXR. KENEEDBLHAT—NMANE, LEMME. [
BT, ERLAMNRE EREZAHER FERTREELNIRER . (FAXNHBEANITE, BT RR—
LR E MK S, FETHN L EDEMBRGFEZE. REMNTEEZERRIGALEMAE, BXHE
BRERBEMEN—FIER. EIFZE4%YT, EHLER—DNAHANANER; EHMEBRAT, &
baresh Maity | Metamorphic Mantra WRSRLAESR, JRHNERIERERNAHLT. XTRE, XEEAR-UERARETH—K
4005 Brass Bells | 254 x 105 x 60 cm | 2013 BR1R, MEAZEERIEITERE—MRRIZEANEH.
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Qamar Dagar | Al-Qaadir
Mixed Media On Paper | 86 X 68 cm | 2010

Arpana Caur | Yogi
Oil On Canvas | 152 X 178 cm | 2012
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Kurma Avatara Kalki Avatara

Matsya Avatara Varaha Avatara
Vijay Siddaramappa Hagargundgi | Dashavtaar Chhotu Lal | Mercy On Kaliya
Pen And Ink On Paper | 15X 23 cm | C 2010’s Gouache And Gold On Acid-Free Paper | 73 X 53 cm | 2013
FORMS OF DEVOTION 83
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Kalam Patua | Ardhanariswara
Watercolor On Paper | 52 X 41 cm | 2010°s

Laxma Goud Kalal | Ganesha
Reverse Painting On Acrylic Sheet | 36.83 cm Diameter | C 2010’s
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Anjolie Ela Menon | Christ
Oil On Masonite | 33 X 23 cm | 2014

Sidharth | Baba Nanak
Natural Pigments And Gold Leaf On Canvas| 127 X 152 cm | 2010
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Parama Libralesso

Iconic Portrait Of Zarathustra
Digital Print, Oil And Acrylic On Canvas
160 X 85 cm | 2014

Bharti Dayal | Reclining Ganesha
Pigments On Paper | 58 X 78 cm | 2014
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Raja Ravi Varma Poster | Virat Rupa
Lithographic Calendar Print | 35 X 24 cm | 20th Century

Rini Dhumal | Devi
Oil On Canvas | 122 X 91 cm | 2012
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Unknown Artist | Balaji
Pigments And Gold Leaf On
Cloth-Covered Wood

120 X 90 cm | C1990’s

Charuvi Aggarwal | Hanuman Chalisa
Animation Film | Variable | 2014
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LILA
Bi

Who verily knows and who can here declare it, whence it was born and whence comes this creation?
The Gods are later than this world’s production. Who knows then whence it first came into being?
He, the first origin of this creation, whether he formed it all or did not form it,

Whose eye controls this world in highest heaven, he verily knows it, or perhaps he knows not.
EREIEAE, EREXEER, E2MHAE, HEERN? #MEXMRH~EER., EHNEES
—RHIMBTARR? B, SIEHNFE—NEIR, TREEEMEETE. EHNRBESTHEMXME

7, ftREAELE, SIFHRARNE.

Rig Veda, Hymn 129 : Creation
RFELZ129: BiE

Often based on the concept of a supernatural power, part real and part imagined, the idol is featured
in playful acts as a super hero, or an action figure, with magical powers and wiser and larger than life.
In diverse mudras, moods, and métier tasks and deeds- lilas- that are beyond the mere mortals are
‘performed’ as divine acts. They assume centre-stage during festivals, auspicious celebrations, and
other social occasions such as marriages, or even death. Lilas often rotate around the three worlds
— the earthly realm, the skies above and the nether world. The actors or performers may be gods
goddesses or demons, part human part animal, real or imagined, some sacred others profane. They are
invoked to seek divine grace, and ward off all evil.

BEETEEARENNEE, WHESE, BOENH, XMEGWBER—BRRE, SHENEAY,
wALLEREREMERNHTNENRAKIT. EZMDERE, (FEMRWLESZSMITAH—
Leelas——iBi#k T JLIA, # “RIA” #HETAH. IR THH, SHKEMEMHSFENELEETEFL
WHILAE. Leelas KEBE=/NMEREa—MEkSUE, FEMXZT, URMIK. ERSFEEFTEE
M, TMHETE, BOAE, Box, ESSSERMN, ALHMEMEMIMIHE. EREREE
ASIELANBEHZNEG, TRBREEMALFERIFERIESE D ERH S-S

Mahaveer Swami | Ganesha and His Family
Natural Pigments On Paper | 24 X 19 cm | 2013
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B.G. Sharma | Krishna Expounding The Bhagavad Gita In The Battlefield
Pigments & Gold Leaf On Paper | 23 X 34 cm | C 1990

FORMS OF DEVOTION

Jayasri Burman | Shiva
Pen And Ink On Board | 38 X 38 cm | 2008
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M.V. Kambar | Navagrahas
Drawing, Pen On Paper | 33 X 25 cm | 2011
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Mangalam Arts | Lakshmi Narayan
Pigments On Paper | 45 X 35cm | C 2000'’s
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Binoy Varghese | Velamkanni Matha —Mother Mary
Arcylic On Canvas | 152 X 122 cm | 2014

Neeraj Goswami | Crossing The River
Oil On Canvas | 122 X 92 cm | 2013
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Vitthaldas Sharma | The Moon Of Gokul With Cows Shiv Shankar Alwar | Sarasvati Devi Namah
Pigments On Cotton | 236 X 145 cm | C 1990°s Pigments On Paper | 23 X 16 cm | C 2000’s
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Sudipta Das | The Deposition
Acid-Free Paper, Coffee Wash, Watercolor, Plywood And Lacquer Spray
91 X 152 cm | 2014

Mandali Mendrilla | Mandala Of Desires

(Blue Lotus Wish Tree)
Peace Silk,And Mixed Media Interactive Installation

150 X 250 X 300 cm | 2015
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Sanjhi Braj Artists | Krishna Dancing On Kalia Pandu Masanam | Bhujaga Sayanam
Acrylic On Canvas | 152 X 122 cm | 2008

Paper Stencil | 56 X 44 cm | C 2000’s
107
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Shuvaprasanna | Krishna Steals Gopis’ Clothes
(Triptych) Mixed Media On Canvas | 152 X 320 cm | 2012

TELLING TALES
IRt =

evametatpuraavrittamaakhyaanam bhadramastu vah
pravyaaharata visrabdham balam vishnoh pravardhataam

VALMIKI RAMAYANA Book 6: Yuddha Kanda; Chapter’ Sarga 128; Sloka’ Verse 121
BARKE (TEGTIY B6: Yuddha Kanda; EZ%5/Sarga 128; Sloka/ 121 iFH

Translation: Tell this epic which occurred long ago in this manner, to those who ask for it, fearlessly.
Let there be happiness to you! Let the strength of Vishnu increase!

WA RER, XEAEARAZE, HEFEMHNERBOAN. ILWEREFER! ILBOEQM D EEM!

The divine is perceived and projected in telling tales as the supreme one, who performs miraculous
deeds and acts, beyond pedestrian human understanding. Drawn essentially from cultures and cults
that the artists inhabit, old and new fables, in different materials and media are woven together,
bearing distinct mythical motifs. The cross-breeding, is facilitated through an interface between
spirituality and current happenings, colourfully designed and imaginatively recounted. And the result
is re-enactment of sacred legends, mythic parables and episodes that communicate and command an
amazing incredulity.

MEAMEPRAA—DBEARNA, BETERIITAMITZ, BHEANER. NXUMZARIERE
MR FRAR, ZHEMMNE, TENMRIAERE, TR, %Bﬁﬂﬁﬂ’]#ﬁli%i}f RERH
BRTREEHZENFEMETHME, EITZROTHTHER DAL, XE~E T REFMEE TS

AR, RTINS FNiHE o
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Yajurveda

Bannu Studio | The Four Vedas
Pigments On Paper | 41X 30 cm | C 1980
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Narayan Das | Kandarpa Ratha And Krishna’s Pastimes
Pigments On Treated Cloth | 106 X 170 cm | C 2010’s
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Vinay Sharma | Bygone History
Kavad In Wood, Board, Paintings, Prints, Digital Media And Objects
122 X 335 X 46 cm | 2014

Julie Wayne | Mayakrishna at the Kuthadivayal Shrine
from the Series “From Earth to Earth”
Printed on Enhanced Archival Matte 190 gm Bright White
with K3 Ultrachrome Pigment Ink.
56 X102 cm | 2010
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Kamal Ahmed M. | Krishna Going With Cows
Pigments On Paper | 30 X 40 cm | 2011

Kamal Ahmed M. | Yashoda Sees Universe In Krishna’s Mouth
Pigments On Paper | 30 X 40 cm | 2011
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J.S. Sridhar Rao | Lord Vishnu Lying On Sesanaga
Pigments And Gold Leaf On Board | 60 X 74 cm | 2010
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Nandan Purkayastha | The Priest Neelkant Choudhary | Aadishakti
Pen And Ink On Paper | 75 X 132 cm | 2013 Acrylic On Canvas | 137 X 107 cm | 2014
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Lalit Sharma | Shrinathji’s Town
Oil On Canvas | 122 X 92 cm | 2013-14

Viren Tanwar | Sri Radha & Sri Krishna
Oil On Canvas And Wood | 43 X 43 cm | 2013
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Uma Shankar Shah | Ramayana
Etching Print | 100 X 100 cm | 2011

Narsimhavtar

Parsuramavtar

Balramavtar

Krishanavtar

Vamanavtar Varahavtar

Kurmavtar

Narsimhavtar Matsyavtar

Manglam Arts | Dashavataras
Sculptures In Silver Sheet Mounted On Wood | 35 X 18 X 9 cm each | 1980’s
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Nandagopal V. | Kumbhkarna
Natural Dyes On Cotton | 279 X 754 cm | 2000
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Rabindra Mahapatra | Detail of Puri Ratha-Yatra
Pata, Pigments On Treated Cloth | 122 X 246 cm | 2000

PILGRIMS PROGRESS
Pt

You cannot travel the path until you have become the path

EIRBCRAMZAET, RIERT.

Gautam Buddha

A pilgrimage is a journey or search of moral or historical or spiritual significance. Typically, it is a
journey undertaken by the faithful to a shrine or other location of sacred or special importance,
although sometimes it can be a metaphorical journey inspired by one’s personal urge or belief. Many
faiths attach spiritual importance to particular places. It may be the place of birth or death of its
founders or the local rulers or saints, or of their ‘spiritual awakening’, or of some connection (visual or
verbal) with the divine. It could also be a location where some miracles were performed or witnessed,
or where a revered person, is said to live, or ‘housed’ or seen to have special supernatural powers. Such
sites may be commemorated as shrines or temples that devotees visit for their spiritual benefit: to be
healed or have questions answered or to achieve some other spiritual benefit or to celebrate festive
occasions. Pilgrims make such journeys desiring to purify their heart and the collection features several
such people and the pilgrim sites they tread through.

EZATR—IARIT, HFREESHESFHEN K. —MRiEK, XR—IHBREEEITRRIT, AIiE
ERIEHMHEZARHREXNM L, REGHZRTER—AEN ARESEM 3 LRI MR HRE .
WHEEMEEHEXSHERRGERER. M mEREABASHELSGaENZANHERILT
Mo, SEMAN] BEHEEE MM, EFITZSHEREES IRESE) fis. et TR LIS
JERINF S AT, HER—IMERE—UZ ASMMARBES “AX” i, EZREEH
WREBEREENMM . XEMQMREAZMHFBRFHITELS: BHIEFNATHMEMHFE: RSE
B, NERTS BCEENER, HERESRLEHBHaL, HEXRTH.
JMTEHEERRE, XFARITAUFWOR, MXLEWERRZAXLEAMAZEEIH S ARE.



126

FORMS OF DEVOTION

Puja Bahri | Vajra Hanuman In Kumbh
Multimedia Installaion Hanging From A Wooden Base
20 X 90 Cm And 60-Second Video In A Loop | 2014

Jackie Sleper | Varanasi 3
Mixed Media- Painted Photograph | 100 X 70 cm | 2010
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Dhara Mehrotra | Divine Manifest 1-9
Acrylic On Paper-Board | 20 X 30 cm each | 2012

Dwarka Lal Jangid
Devotee Worshipping
Shiva-Linga

Pigments On Paper

26 X 16 cm | C1990’s
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Tejindar Kanda | Benaras
Acrylic On Canvas | 81 X 142 cm | 2015

Param P. Tomanec | Manikarnika Ghat, Varanasi
Photographic Print On Archival Paper | 111 X 76 cm | C 2071



Manu Parekh | Banaras Thota Vaikuntam | Untitled 1 & 2
Acrylic On Board | 76 X 102 cm | 2007 Acrylic On Paper | 56 X 35 cm | 2010

132 FORMS OF DEVOTION
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Sundararaju R | Devotees
Mixed Media On Canvas | 71 X 51 cm | C 1990°S

Melkote Vairamudi Utsava

Srirangapatna Laksha Deepotsava

K.V. KALE | Pilgrim Sites And Fesivities
Opaque Watercolor On Paper | 61 X 71 cm each | 2010’s
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Saadiya Kochar | Women At Hazratbal
Photographic Print On Archival Paper With Ultrachrome Ink | 51 X 76 cm | 2013

Saadiya Kochar | Shahi Hamdan’s Birth Anniversary
Photographic Print On Archival Paper With Ultrachrome Ink | 51 X 76 cm | 2013

FORMS OF DEVOTION

Jnananjana Das | Interfaith Chanting
Oil On Canvas | 69 X 99 cm | C 2000°S
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Rajesh Pratap Singh | Meditating Buddha
Installation Made With Tailor’s Old Scissors | 140 X 50 X 62 cm | 2007

SACRED & SECULAR

Says Kabir the well is one
Water bearers many
Their pots are of different shapes
But the water in them is one

- Kabir

The sacred and secular are approached, shaped and revered or contested from different angles and
perspectives in much of the artscape. The intimate world of personal faith, shares the domain with
public display around visual productions as cultural events or elaborate excursions to sacred sites.
Though the incessant and deep rooted connect between art and sacred, goes back several millenia
and is porous and free flowing, tresspassing and co-habiting each other’'s domain; the enjoining of the
two streams, time and again, is challenged, with mistrust of each other lurking at the edges. This is
especially so in the current time and space where the worlds of religion, art, and politics collide to seek
public and media attention.
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Dinesh Khanna

Boat In Goa Painted With
Gods And Saints
Photographic Print On Archival
Paper | 53 X 36 cm | 2010

Shanthamani Muddaiah | Kali
Charcoal With Paper Pulp And Red Dye | 57 X 42 X 17 cm | 2011



Cop Shiva | The Street As Studio Sudip Roy | Liquid Landscape
Photo Rag Bright White | 60 X 90 cm | 2013 Wash On Paper | 66 X 73 cm | 2015
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Mohammed Osman | Gangireddu-Sacred Bull
Acrylic On Canvas | 104 X 91 cm | 2012

Radha Gomthy | The Drift 2
Framed Photograph From Video | 91 X 122 cm | 2010
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Gopal Swami Khetanchi

Sanjay Sengupta | Kabir Gandhigiri : Power Of The Loom And The Handmade
Pigments On Canvas | 91 X 152 cm | 2014 Oil On Canvas | 91 X 122 cm | 2010
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Virendra Bannu | Sufi Saints
Pigments On Handmade Paper | 33 X 23 cm | 2014

Nilofer Suleman | Sitaram Marriage Bureau
Acrylic On Canvas | 150 X 91 cm | 2013
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Stand in awe, and sin not: commune with your own heart,
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Neti neti (neither this nor that), sacred art represents unity in diversity, this and that, form and formless,
sanatana (eternal) holistic continuum on an endless variety of scales, and in infinitely varying degrees
of materiality and ethereality. They represent an unending series of interblending, interacting worlds
within worlds. The artworks in the syncretic ensemble mark the country’s living arts and its cultural
diversity at universal as well as pan-Indic and micro site levels. Inclusive of philosophies of asceticism
and abstinence on the one hand, it speaks for sexuality and pleasures of life, on the other. The
reverence the goddesses are accorded in worship patterns regretfully does not get reflected at times,
with equal rigor in reality on the ground, as mirrored in some of the artworks. Equally significant is work
that calls for recycling, archiving, and conservation as worlds within.

Netineti (BETARXBAEN) , HEXUKRREFHNGE—, XMAPY, EXMEENK, SFHRE
Rk BB RN, URMBRMMRGMEHNTREN. EIRR—RILTKRIERES, AR EEmEITH
REF). XHREAEZANZERERGEEERNEFTZEARME ST ZHENE, UAZ-ENER/NMXKE,
EHERENMTHNEZESEAN, —HHE, ENFRRAMR, 5—FHE, EMRETAEFTE. MLm=

Vivek Vilasini | Include Me Out BEHMEEFYHES, RIZBEMEIERIILR, TERENNIMSEW™E, E—EERPBRRM.
Digital Photographic Print On Acid-Free Paper | 152 x 163 cm | 2011 EIHEER 2Bt R BEIF. REMTENESR.
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Seema Kohli | Parikrama
Story Board Of Performance Video | video | 2014
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Satish Gupta | Zen Space 1-4
Hand Worked Art Prints | 30 X 42 cm | 2015
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Smriti Chanchani & Shabnam Virmani | Evocations Of Shabd 1,2 & 3
Cloth Scrolls | 122 X 61 each | 2014

FORMS OF DEVOTION

Badri Narayan | Untitled
Watercolor | 25 X 36 | C 1990
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Vineet Kacker | Soundless Sound
Ceramic And Leather | 66 X 104 X 11| 2012

Naresh Kapuria | Interactive Totem Pole
Wood And Metal | 183 X 46 X 307 cm | 2014
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Jivya Soma Mashe | My Village |
Pigments, Clay And Cowdung On Cotton | 44 X 56 cm | 2011-12

Anant Kumar Mishra | New Age Avatars 1 & 2

Oil On Canvas | 122 X 91 cm each | 2013

159
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V. Ramesh | Painted Hymns 1 & 2
Oil On Canvas | 90 X 120 cm Each | 2013

Satish Gujral | Resting
Acrylic On Canvas | 107 X 107 cm | 2009



Mohsin Shafi | My Library Is Your Portrait
Personalized Designed Prints On Raw Silk Stitched As Covers For Laptops/Notebooks
Wood,Iron Rod, Laptops/Notebooks Dileep Sharma | Mahalaxmi
Variable | 2012 Watercolor On Paper | 200 X 110 cm | 2014
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GLOSSARY RIBERX

ABHYAMUDRA T Jc E2EN

Position of the hand at shoulder level, palm

towards the viewer indicating forgiveness or ‘fear
not’ or blessing

FHESBEFNESE, Z0LEEMAR, RAEFKA,
“AEEME” HPE-

ADIVASI
Indigenous tribal people of India
ENERBERHRER.

AGN/ &
Fire, also refers to vedic god of fire

K, WIERRPE N,

AKASH AAKASA

Literally means sky or open space/ air, a Sanskrit
word which refers to essence of things
FHEXRRERAEANTEHEXRGE, X2—1IR
1818, EEYINEAR.

ALANKAR / ALAMKAR
Ornamentation

Ko

ANANDA PFiXERE
State of bliss; also the name of Buddha’s
principal disciple

MR E; Rt EHAERETHEF,

ARDHANARISHWAR/ ARDHANARISHWARA

An androgynous deity, half male half female
form representing the synthesis of masculine and
feminine energies, often refers to Shiva and his
consort Parvati

—{IMETERIAR IR, HE¥B+¥a, KERBHSX

FORMS OF DEVOTION

HHENEGEE, BEEATENBHEIERREE
(Parvatt, FZiH) .

AVATARA / AVATAR BJLiE
A manifestation of a deity in bodily form to
defend virtue and restore order

WTRLARKIORE, UEPERE. WERF.

BAAZ
Falcon also akin to hawk

BIE, KUTE.

BARASINGHA

Rare endangered deer family animal

with multiple horns

FRE, F&Rucervus duvaucelii. ZHEMBRER
!, B A,

BHAGWAT GITA / GITA &%k

Celestial song, a section of the Mahabharta in
which Krishna reveals himself as God incarnate
EXZHK, Mahabhartafi—NER45r. ZEEMET+, =
BEARMRIFEC WIS .

BHAKTI
Devotional and worshipful love for a deity or an
idol figure

SHEBEAIKEH . RFENE

BHITTICHITRA
Wall paintings
B,

BHUDEVI
The Earth Goddess
Kith£c4d

BHUMI PUJAN
Earth worship
K25,

BIBLE %%

The sacred book is a collection of texts in
Christianity and Judaism that exist in many
different versions with varying contents though
with marge overlaps and a common core
EBHANREXBINEZRE. REGEITFZTRMMA.
AL, HXERK, BHEMZLD.

BIND/

A decorative markmostly red worn in the middle
of the forehead by Asian women. symbolic of the
third eye

M & M RTER PR R IR MR S, RIEE=RR.

BINDU
Dot

I 0

BODH| &2

Literally means ‘awakened’; most

commonly used to refer to the tree under which
the Buddha attained enlightenment

FEHEER “REE ; ERATHEAGRLERTMEE
GUL
CHAKRA

Disc circle or wheel, signifying energy, psychic
force; Sun symbol, weapon of Vishnu
BRNER, RigtE. LRONE; KANRER
=; BUENAIEEE.

CHALISA
Literally forty chaupais or verses

EXF L8 &chaupai i EAI405,

CHAR DHAM
The four pilgrim cites and shrines which delimit

the sacred geography of India- Puri (east),

Rameshwaram (south), Dvarka (west) and

Badrinath (north)

AL FihFnsmit, FETEXFENERSEE: RREE
(Puri) , FIERHEH AL (Rameshwaram) , FHEE

B+ (Dvarka) , JbiZEZEELN4EF (Badrinath) .

DARGAH

Tomb and shrine of a Sufi saint, a place of
pilgrimage

HIEZAWEMZEIR, BAZHMHTT.

DARSHAN / DARSHANA
Holy encounter, viewing of a deity by a devotee
HMEMEE, L2 EEEREH.

DASHAVATARA
The ten incarnations of Lord Vishnu

MU+ S, B “+ARRLIE” .

DEVNAGRI
The north Indian script used today for Hindi, and
generally also for Sanskrit

ENEALERS RATEAMEN S F, —fRtAFHIE.

DEVIS
Goddesses and demi goddesses, incorporating
both benign and fearsome aspects

LM, FNAEERESTENSGHE.

DHARMA %

Virtuous conduct

=17

DHOKRA

Non-ferrous metal casting using the lost-wax
casting technique, used in India since ancient
times
BELUCRENEFAMNIERERHERA, RAKIESH
EREAR.
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DIGPALA/ DIKPALA
Guardians of the eight directions of space

FE\NFEBTIRE.

DIWALI

The ‘festival of lights’, an ancient Indian festival
signifying the victory of light over darkness,
knowledge over ignorance, and good over evil
HEATYS, HENETH. fnEEa 2, Ntk
o, EREBIE.

DURGA
‘Difficult to penetrate’, Goddess, destroyer of the
buffalo demon

“HELLBIR” , LB, KEROBIRE.

GANGIREDDU
The sacred bull decorated with beautiful clothes
and ringing bells

IRIAEBRFNSL SRR

GERU/ GERUE/ GHERU
Red oxide, Ochre earth pigment
qEIN, HATHEE .

GHAT

Steps, especially the flights of steps at river
banks, where ablutions and prayers are
performed

(RRA—MEEKNESR) H#HITEFISHEBEN—
M, 453 _TERFEIRR

GODNA OR GODANA
Tattoo

A% =2
ZIRIGAo©

GOPIS
Cowherd-girls, the female lovers of Krishna in
Vrindavan

“Wai” , TEEW (Krishna) EIRIEX
(Vrindavan) B9& B A

FORMS OF DEVOTION

GURU
Spiritual teacher or leader

RIEBUDRAFE

GURUDWARA

Literally ‘door of the guru’; place of worship

for the Sikhs

FEEERR "Xz ; SR TILENZM.

HAJJ / HAJ

The Muslim pilgrimage to Mecca, which should be
made atleast once in an indiviadual’s lifetime, one
of the five pillars of Islam

BEHRIEZMAESEE. XMIZE—MBEKRIN—4
ZO#IT—R, BREEM ‘BRI 2—.

ITIITI

Thus, this is it, it is this

WE; XMEE; EMEX.
Jagannath: Lord of the universe

JAL
Water
7K.

JATAKA &4

A voluminous body of literature native to India
concerning the previous births (jati) of the
Buddha

ENE AR+ kT ARt A S B s S FE M-

KALAMKARI/
The ancient Indian style of drawing and painting
on fabric with organic colours and pen practised
in Andhra Pradesh

T RBRFABH—FEKENE
ﬂE’]_,\#%J:FH E{EE

REINAE, EERBIR

KALASHA
Water-pot; also the pot-shaped finial in Hindu
temples

KR ; WIRIRMLRINANEN B HTF i o

KALI
‘The Black’, fearsome goddess who Kills the
demons to save the world; also known as
Chamunda

“EM”, —(IAIHR T, HRTE T IR AR R T
F. WHFRAChamunda,

KALIGHAT

Densely populated locality of Kolkata in India,

known for its style of folk painting influenced by

art of the Company School

ENEMREZFHNAOZREX, UEZ “ARFIR” ZAK
(—FhESE, —HEdETENEEGENEL, 5— ﬁﬁ
NRZRERENE QA RFINE QR RS AE

KRN FIH R B4 B AR TEZ .

KALIYA
Serpent demon subdued by Krishna

W BAYNHIBR T HIRELK .

KALPVRIKSHA/KALPAVRIKSHA
Mythic wish-fulfilling tree
HIEPSIIEE AR .

KAMANDALU / KAMANDAL

An oblong water pot made of a dry gourd
(pumpkin) or metal, wood, or clay, usually with a
handle and a spout, used by ascetics or yogis to
store drinking water

— M EERMKSE, ATRTHEA. TREK, €8, K+
TR . BETEEFMEO, HEEREIHM
BN R RAEFIR A K.

KAMASUTRA #54

Treatise on eroticism and a guide to virtuous and
gracious living for sexual and aesthetic pleasure
WIRIEARBISCRK, [EIRT R % Fan{al g8 5 47 B AL A tthist
TR S RN 5 B & TERVIER

KAMDHENU tn&E4
Wish fulfilling bovine-goddess/ cow
BREHEANEBENSTH/ .

KAAVAD/ KAVAD
A mobile temple

A BT

KUBERA &4 X
Gaurdian of the treasures of the earth
THFBENTIE.

KUMBH MELA

Mass Hindu pilgrimage of faith held every four
years in different holy cities through which sacred
rivers flow, where devotees gather for auspicious
ritual bathing, to cleanse their sins
AMENEHEMBEZR, FUFE—RX, EFENEN
217, ERXEZIMRENERF, FRERERK, Bid
EH AR (UREFR IR 5E .

KUMKUM
Vermillion

SEE¢Q

KUNDALINI
The coiled one

ERERN—NRA,

LADDU / LADDOO

A distinctive spherical sweet made of flour and
sugar, for offering to Ganesha and distributed on
auspicious occasions

—MEBHRKERER, HEMAEHIKR, AR
HERLME, HENBNTIEDT X

LINGA/ LINGAM

A formalized representation of phallus, emblem
of Shiva, identified with the god’s cosmic energy,
literal meaning ‘mark’

FHEMPHEIERE, BEENRIE, SHHNFHEESF
E. FEAEEZ “4Rd” .

LILA/ LEELA

The divine sport or play of a god, a word most
often associated with the miraculous deeds of
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LORD KRISHNA
WEMEHHMOLLTE, XMAEESKEX (AE
™ FRAERIFEER X,

LOK KALA
Folk art or people’s art
REIZAR, ARMZAR.

MADHUBANI/

Style of Indian painting, practiced in the Mithila

region of Bihar state in India and the adjoining

parts of Terai in Nepal

ENELLER—FRAE, RITTENE LR /RIDAIKEZRL
(Mithila) XigFER/RS Bt eRRIFRX

MAHABHARATA BEJEE %

Epic poem about the tale of the great civil war
between prince cousins the Kauravas and the
Pandavas

B, BMTRALBKFEAKRMYIERZ BRI A,

MANDALA %%

Geometric design of cosmic order, as a square
with four gates in a circle of religious and ritual
significance, often used in conjunction with bijas
in meditation
RIAEFBEHKFILELT, — NEFH—EEF T E
TMIERR, BEEREAEIRNEN. £2E5FE4H
MFIR—EER.

MANTRAS %
Magical vocal and phonic formula for rituals,
worship and meditation

BERRNEZTMER, ATNR, S#AFMEE.

MELA
A gathering or fair, usually at a site of pilgrimage

Rog&E™, BEAAZNM ST,
MERU

Sacred mountain
X,

FORMS OF DEVOTION

MOKSHA KX

One of the four goals of life, enlightenment or
release from the cycle of rebirth impelled by the
law of karma, as per Hinduism, Jainism, Buddhism
and various other religions

ol Bire—, BBERRBAENHESR, Mk
A B R IRSIIEFERE, B. EDER. EWPH. HH
FNEAth 2 TR E AR AIX —FE

MUDRAS FE[
Postures or hand gestures indicating a specific
mood or action

BB EEERTANEBRTS,

MURTI
Icon, form or image of a deity

Elfg, MR SRER

NADIS
Nerves
22 Bk

NATARAJA
Lord of Dance, a form of Shiva
gz E, BEN—MES.

NAVGRAHA h.BE
Nine planetary deities including the sun
and the moon

NITEM, BIEKRAMAR.

NAVRASA
Nine aesthetic experiences

NHBEREZW.

NAVRATAN
Nine gems/jewels

M=,

NAVRATRI! / NAVRATRAS
Literally ‘nine nights,” three days dedicated to
worship of each of the Divine forms- Durga,

LAKSHMI AND SARASWATI/

FEHEER “ANMNER” , YU T={HBNE—FER
EIFIT=KMILF—Durga, RMMKX& (BLRENEF
W) ; Lakshm1, FHFEXEZ (BBUEXHETF)

; Sarasvatl, #{A XL (AABRXAHEE) -

NET]
‘not so’
AL .

NETI NETI

A Sanskrit expression which literally means ‘not
this, not this’, or ‘neither this, nor that’ but in
essence all of it

TiE. FEEERR “FTEXD, P22 & “Br=Z
X4, WARMBA” , BEXRLERE “EEE” .

NIHANG

Members of a militant Sikh movement in dark
blue robes, legs bare below the knees and high
turbans laced with steel discs

TNk RBREHNKRR, GERERKHE, &
EUTNARIREE, k&S, HLUNEAHIRE R 8K
IS FYESE,

NIRGUN
Formless or without attributes

ERRERME, B “FMOIEGERME" NERE.

NIRVANA ;252

Freedom of soul from worldly binds, literally
‘blowing out’ or passing of the soul into eternal
rest, free from the cycle of death and rebirth, and
release from the world of Maya
RARBTHARENEH, £ER “WEE" . HER
MEFAMHFNKENRS, FTEHZETERMER,
MLIH (maya) BIHF AR LK.

PADMASANA TE7% FE
Lotus position adopted for meditation

RTERELRLZE.

Panchabhuta / Panchatatva Pancha / Mahabhutas
‘Pancha’ means five; ‘Maha’ means great and
Bhoota means life sustaining natural elements -
earth, water, fire, air and sky

“Pancha” WIERER “H” , “Maha” HIEBE “4F
K” , MBhootafIER R “HIFEMWBERTE" :
+. 7}<\ K\ ’—:\,%Di?'io

PANDAL

A decorative temporary fabricated structure or
pavilion erected for worship or a ceremony
AEBHKATMIGIHEZDN. RIGENEREHNF
PAN

/o

PATA / PATAS

Leaf or leaves, also folk artists of a particular
art form from Bengal

A, RftEEZMNE—HFEZAEXBREZAR
xR

PATTACHITRA / PATACHITRA

Scroll painting as a series of images that tell a
story, an art form unique to Bengal and Orissa
e, A—RIEGKH#—NIE. BRMAFIEE
FERF AN ZARER.

PHAD

Literally a long piece of cloth, which are painted
featuring folklore. Phad painting is a popular
folk art form of Rajasthan

FEEERR “—HK®E” , LELERERH. Phadik
H 2R AN —MRITHRE Z AN,

PICHHAVAI / PICHHVAI

Literally means of/at the back, large painted
textiles usually depicting scenes from mythology
of Krishna, and traditionally meant for hanging
behind the idol in temples

FEEER “EEE” . KENSEEGNAR, BE
HWARERN (Krishna) #IEFHELEHNTR, F%LE
EFEBgREE.
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PRAKRITI

Nature, primeval matter identified with the female
principle - energy, vitallity and diversity; counter
part of purusha- male energy

B, ULMEN—F¢EE, £HHMBHEE—R
IERE#MIE; Spurusha (BtEEE) MR-

PRALAYA

A period of destruction or dissolution of the
manifested universe or the end of the world
BRI R, HATEMAX N FHIOBME, HEREXR
Ho

PUJA %%

Worship of god in the form of icons;

essentially an act of ritual homage,

address and entertainment

R RFITHMRERE,; ARE2OGUFE. &
WERERED.

PURANIC
Ancient, pertaining to the puranas
ancient classics

&, Rratir. SEEHKEFREFEN.

PURNA KALASH
Full or complete vessel

e DB DN

PURUSHA
Cosmic consciousness, masculine energy

e

FHEIR, ANZS.

QU'RAN =%

The Islamic sacred book, believed to be the word
of God as dictated to Muhammad and written
down in Arabic

FRETZHHELE, BEREEORGEANREREN
E. AMAAXERK.
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RAASA/ RASALILA
Circular dance of Krishna and gopies

e B HRNMK A LRI NESE 5%

RAMAYANA B TR

Epic story of Rama and Lakshmana, the
abduction of Sita by the Demon- king Ravana,
and her rescue with the help of Hanuman
TESFZMHSMNEFNE. ZRNEZHEA (Ravana)
BRTHE (Sita) , REABERNSHEH TR
Ko

RAMAZAN/ RAMZAN

The ninth month of the Islamic calendar; Muslims
worldwide observe this as a month of fasting
annually, regarded as one of the Five Pillars of
Islam

PH=HHHPNEANA; EFHRBHHEXNBE
AEBENFR, BMAFH=ZHWEIZ—.

RASA

Essence or emotion signifying a state of
heightened delight or empathic bliss
1FEIMNRA R K HEBIEE MRS AR R IERE.

RASIK
Generally means connoisseur or one who
appreciates beauty with passion

—MRIBEE, REETERBMEERBIAN.

RATH-YATRA/ RATHA-YATRA
A ceremonial chariot procession carrying a holy
image and pulled and followed by devotees

— U MERITEERT, HEER, BEXFRIRME.

RIG VEDA HUERRFE

Early collection of hymns used during sacrifices
embodying religious beliefs of the Indo-Aryans
RHABRITE, AU TENE-HRAZANZREEM, AT
FHRIE

SANATANA
Eternal
K IE,

SANJHI

Sacred images, created using paper stencils and
flowers or colours practised in Mathura usually
depicting scenes from the life of Krishna, in other
parts of north India, the images are created in
clay

MERNER, FRAKER. ERFRHEK, FTEEDE
B (Mathura) . BEHRESRESHN (Krishna) BY
EiEAE. HEENEABHEMIBX, XFHFERBARLTH
B o

SAT-CHIT-ANANDA
The three attributes - truth, consciousness
and bliss

=M ERR—ER. BIR5EE.

SHILPASHASTRAS

Traditional Indian instructive manuals for shilpins
(master sculptors who made religious idols),
artists, and craftspeople, describing temple and
palace architecture and iconography etc
Shilpins (FMERFBEAIBELEXRIF) . ZARRMFL
ZAERANERRINELZER, HATHFENERE
. By, FF.

SHRUTI / SRUTI

A Sanskrit term, in Indian music, it is the smallest
interval of pitch that the human ear can detect
and refers to chanting

BiF. ENEESRT, KERAFSEBHAHRENZ/N

EE=EkE.

SIKH
An adherent of Sikhism
R BHEREE .

SRISHTI
The creation of the universe, as per the scriptures,

is a cyclic process, which repeats itself forever
FHOUME. RBZHHAENIZE, XR2—MEFHE
2, THEREE.

SRIYANTRA

Sri Yantra is a diagram formed by nine
interlocking triangles that surround and

radiate out from the central point

—MER, HINHFMEINN=AFEER, B5E—
LR RS L.

STUPA ZIER

A hemispherical mound symbolising the Universe
itself, containing relics of the Buddha, also
associated with Jainism and other great teachers
— MR, ERUEFEHEEAS, ASHEFN. 05
EMBHHH A HE RN EHSIDHERX.

SUFI(SM) #3E[FEX]
An ascetic or mysticism, linked to several
traditions

—MEITRHREX, RFSERERAXEK.

SURYA NAMASKAR
Salutations to sun god

150 K PHAREL A o

TANJORE

A classical South Indian painting style, which

originated in the town of Thanjavur

ENEmRBE L EN, BIFETIERK/R
(Thanjavur) %E.

TANTRIC B

Practice or practitioners of Tantra, cults and sects
worshipping goddess with magical ceremonies
ERETHEBERNEITE, TEBTEEUAREFL
R EFRBOR.

TIRTHANKARAS
The twenty-four saints of Jainism

EMWHM—+TEA
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THANGKA EF

Painting on cotton, or silk appliqué, usually
depicting a Buddhist deity, scene, or mandalas
practised primarily in Tibet

B LS ERLAMNTE, BERSHRPMRA. 7
=, IEFEAARBEANSETER.

TREE OF LIFE £z
Sacred tree
ZW.

TRIMURTI

The triad of gods - Brahma the creator, Vishnu
the preserver, and Shiva the destroyer, as the
three highest manifestations of the ultimate
reality

=, BAEERRX. ®RIPEBRSNMETETE, &
EXEN= st sE.

UPNISHADS B X H
Philosphical and mystical text

TR MRE HIAK.

Vahana
Animal mount or vehical of a deity

TR T AL B

VARADAMUDRA T JZEN

The hand position of boon-fulfilling, an epithet of
Vishnu as Varadrarajaswami, the Lord who grants
boons

FHMLE, AREFABRTINGE. BESIEAR

VASUDHAIVA KUTUMBAKAM
A Sanskrit phrase that is often cited to assert that
the whole world is one single family

RXig. 2ERRRR "WE—R" HER.
VAYU

Air also vedic god of air

FR, FERThiERFEH a9
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VEDAS RR[E
Ancient sacred texts of the Indo- Aryans also
means knowledge

ENE-HEF R AERELEE, thEHEMR,

VIRATA/VIRAT
Enormous EX.

VISHWAROOPA

Vishva means world and rupa means form, a
Divine or Universal or Omni-form, of the entire
universe including animate and inanimate species
and objects

VishvafIEEBRFH, rupafIBEBEERX ( “&8” )

o Vishwaroopa@ WERIEMK, BIEHE, ZiE, A
22X, BEEANFE, SFEPMIEaiYFhF
POE

WARLI

Indigenous tribals living in mountainous and
coastal areas in Maharashtra-Gujarat, with
animistic beliefs and traditions, also refers to their
folk style of drawing and painting

BEADBR R BT ERFBLUR G RS
W%, NEEAMARMEMMES; HiEtiIe2
R B4 B XA

WASL/

A multi layered handmade paper used specifically
for painting miniatures, devised in the 10th
century Mughal India
—MEIATHECEFNZEFIR, LXBFTF10tHE
ENERREN LB

YAGYA/ YAINA KE

Ritual offerings to fire accompanied by Vedic
chants or sacrificial fire ceremony designed

to engage the deity for health and restoring
environmental balance

SREMEE, RIS, FARIFKREE
FelalEER. IREMERFE.

YANG BH

In Chinese philosophy the active principle of the
universe is characterized as male and creative,
associated with heaven, heat, and light
FEZFHIEFHP SEMENESS, KREMRM. 2&E
1. 5EERMER. A K.

YANTRA

A mystic geometric diagram or active mechanism
in visual form used for ritual worship associated
with devi

M P —Fite E LT E RS T ANS, BT
Sbevi B XK EFF.

YATRA
A procession or pilgrimage, especially one with a
religious purpose

T BE, THRABRHBNNIHTRHAZE.

YIN BH
In Chinese philosophy it characterizes the
feminine or negative nature of things

AHPESTZFF, EREREMHMRERAERIFRT .

YOGA i

A Sanskrit word meaning ‘union’, in Eastern
philosophy it refers to spiritual practices that
unite body, mind and spirit with the divine; in the
West though it is understood primarily as a set of
physical practices

RIBEA "BRE” . BREAA, XMIETEWERA
—HERBENAR, ERAFEFEH, BEENESHR
1&7Esh, BBEHE, LR, BHR=FE5HE—EXK.

YUGAPURUSHA
Greatest of all man or lord of the universe
®IEABA, XFHZE.

Poosapati Parameshwar Raju

Parasparopagraha Jeevanam - Jain
Calligraphic Ink On Archival Paper | 32 X 24 cm | 2014
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Sushma K. Bahl MBE, author of 5000 Years of
Indian Art besides other books, and former
Head, Arts & Culture, British Council India; is an
independent arts adviser, writer and curator of
cultural projects based in Delhi. She worked on
the festivals of India in the UK in 1982 and South
Korea in 2005. She was the Guest Director for
X| Triennale-India 2005, Project Consultant for
Bharat Rang Mahotsav Xll, Jury Member for

the 14th Asian Art Biennale Bangladesh both
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Residency & Exhibition 2012 and Yoga Chakra
art exhibition in 2015. Since 2013, she has been
leading on ‘Forms of Devotion’ project for the
Museum of Sacred Art in Belgium besides writing
and editing a couple of books on art and artists.
Recipient of British honour for her contribution
to India-UK cultural collaborative work, and the
IHC Art India Award for her curation of Ways

of Seeing art exhibition; Sushma is a member of
the Paris based International Association of Art
Critics (AICA) and a trustee/advisory committee
member of Abhyas Trust and Kala Sakshi Trust,
both in Delhi, Arts Acre Foundation in Kolkata,
Harjai Global Gurukul in Mumbai, Kerala Museum
in Kochi and Florence Biennale in Italy.
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Archana B. Sapra, a trained architect and an
independent arts consultant, is a member of
the editorial board for Creative Mind bimonthly
art magazine and co-founder of Arts4All Trust
that promotes dialogue across cultures. She
has curated several art exhibitions including
Continuum- presenting an overview of
contemporary Indian art, Keep the Promise to
mark the UN day and help raise funds for the
millennium development goals, CrossOver- a
residency and exhibition at Dhaka and Delhi
for artists from India and Bangladesh, Merging
Metaphors an India ASEAN artists residency and
exhibition that has toured several countries, and
Batting For Art and other initiatives in support
of her trust Arts4All. Archana was consultant
for a multi arts festival in Delhi in 2010. She
co-curated Yoga Chakra art exhibition in 2015
and is currently enageged with ongoing Forms
of Devotion international project besides other
initiatives.

IRAEFR RN

REAN
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ZFERESWEBEAN; BYEEEHXHINE A ER
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AKKITHAM NARAYANAN
ANANT KUMAR MISHRA
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ANJOLIE ELA MENON
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ARPANA CAUR

BG SHARMA

BKS VARMA

BADRI NARAYAN
BALAN NAMBIAR
BANNU STUDIO

BHARTI DAYAL
BHASKAR MAHAPATRA
BINOY VARGHESE
BRATIN KHAN
CHANDRASEKHAR DAS
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RAM SINGH URVETI
RAMADASA ABHIRAMA DASA
RAMESH GORJALA
RAMESH KALKUR

REVA SHANKER SHARMA
RINI DHUMAL
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S HRAZA

SAADIYA KOCHAR
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Venkat Shyam | Varaha
Pigments On Canvas | 145 X 115 cm | 2012
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Tapas Sarkar | Saraswati
Bronze | 78 X 62 X 32 cm | C 2000°S
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